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For this paper you must have: 
• an AQA 16-page answer book 
• unannotated copies of the texts you have been studying. 

 
Time allowed 
• 1 hour 30 minutes 
 
Instructions 
• Use black ink or black ball-point pen. 
• Write the information required on the front of your answer book.  The paper reference is 97101H. 
• Answer two questions. 
• Answer one question from Section A and one question from Section B. 
• You must have a copy of the AQA Prose Anthology Sunlight on the Grass and/or the text/s you 

have studied in the examination room.  The texts must not be annotated and must not contain 
additional notes or materials. 

• Write your answers in the answer book provided. 
• Do all rough work in your answer book.  Cross through any work you do not want to be marked. 
• You must not use a dictionary. 
      
Information 
• The marks for questions are shown in brackets. 
• The maximum mark for this paper is 68. 
• You are reminded of the need for good English and clear presentation in your answers.  All 

questions should be answered in continuous prose. 
• Spelling, punctuation and grammar will be assessed in all questions.  The marks available for 

spelling, punctuation and grammar (SPaG) are shown for each question. 
 

Advice 
• You are advised to spend about 45 minutes on Section A and about 45 minutes on Section B. 
• You are reminded that there are 34 marks for each section. 
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Section A: Modern prose or drama 
 

Answer one question from this section on the text you have studied. 
 

You are advised to spend about 45 minutes on this section. 
 

 
Anthology: Sunlight on the Grass 

 
 

EITHER 
 
Question 1 
 
0 1 Answer  Part (a) and Part (b) 

 
Part (a) 
 
How does Baines use the symbolism of the compass and the torch to present 
ideas about the relationship between the boy and his father in  
Compass and Torch? 
 
and then Part (b) 
 
How is symbolism used to present ideas in one other story from  
Sunlight on the Grass? 
 

 
 
 
 
 
 
 
 
 
 
 
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 2 
 
0 2 Answer Part (a) and Part (b) 

 
Part (a) 
 
How does Wigfall present family life in When the Wasps Drowned? 
 
and then Part (b) 
 
How is family life presented in one other story from Sunlight on the Grass? 

  

  [30 marks] 
SPaG [4 marks] 
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William Golding: Lord of the Flies 
 

 
OR 
 
Question 3 
 
0 3 How does Golding use clothing and masks to present his ideas in  

Lord of the Flies? 
 

 
 

[30 marks] 
SPaG [4 marks] 

  

    
OR 
 
Question 4 
 
0 4 Choose two events in Lord of the Flies which you consider to be important. 

Write about the importance of these events and how Golding presents them. 
 

 
 

[30 marks] 
SPaG [4 marks] 

  

 
 
 

 
Kevin Brooks: Martyn Pig 

 
 
OR 
 
Question 5 
 
0 5 How does Brooks present the relationship between Billy and Martyn in the 

novel? 
 

 
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 6 
 
0 6 The novel Martyn Pig has been referred to as both ‘dark’ and ‘funny.’ 

 
How do you respond to this view of the novel and how does Brooks make you 
respond as you do by the ways he writes? 

  

   [30 marks] 
SPaG [4 marks] 
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Susan Hill: The Woman in Black 
 

 
OR 
 
Question 7 
 
0 7 How does Hill present the change in Arthur over the course of  

The Woman in Black? 
 

 
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 8 
 
0 8 Do you think that Chapter 1 Christmas Eve is an effective opening (or not) to  

The Woman in Black?  How does Hill make you respond as you do by the ways  
she writes? 

  

  [30 marks] 
SPaG [4 marks] 

 
 
 

 
Joe Simpson: Touching the Void 

 
 

OR 
 
Question 9 
 
0 9 In what ways does Simpson make the reader feel sympathy for Simon even 

though he is responsible for cutting the rope? 
 

 
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 10 
 
1 0 How does Simpson present the mountains as powerful in Touching the Void? 

 
 

[30 marks] 
SPaG [4 marks] 
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Dylan Thomas: Under Milk Wood 
 

 
OR 
 
Question 11 
 
1 1 Under Milk Wood is subtitled A Play For Voices.  How does Thomas make 

some of these voices come alive? 
 

 
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 12 
 
1 2 How does Thomas present Rosie Probert in Under Milk Wood?  What do you think  

is her importance in the play?   
   [30 marks] 

SPaG [4 marks] 
 

 
 

 
Arthur Miller: The Crucible 

 
 

OR 
 
Question 13 
 
1 3 How does Miller show the changes in the character of John Proctor during the 

course of The Crucible? 
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 14 
 
1 4 “Let us rather blame ourselves,” says Rebecca Nurse.  

 
How do you respond to Rebecca Nurse’s statement?  How does Miller  
make you respond as you do by the ways he writes? 

  

   [30 marks] 
SPaG [4 marks] 
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Diane Samuels: Kindertransport 
 

 
OR 
 
Question 15 
 
1 5 How does Samuels present fear in Kindertransport? 

  
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 16 
 
1 6 What do you think is the importance of Faith in Kindertransport and how 

does Samuels present her? 
 
 

[30 marks] 
SPaG [4 marks] 

  

 
 
 

 
J. B. Priestley: An Inspector Calls 

 
 

OR 
 
Question 17 
 
1 7 How does Priestley present ideas about gender in An Inspector Calls? 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 18 
 
1 8 What do you think is the importance of Eva Smith in An Inspector Calls and  

how does Priestley present her?   
   [30 marks] 

SPaG [4 marks] 
 

 

  



8 
 

IB/M/Jun14/97101H  
 

Dennis Kelly: DNA 
 

 
OR 
 
Question 19 
 
1 9 How are the young people in DNA affected by the crimes they commit?  

How does Kelly show the ways they are affected? 
 

 
 

[30 marks] 
SPaG [4 marks] 

  

 
OR 
 
Question 20 
 
2 0 What do you think is the importance of Jan and Mark in DNA and how does 

Kelly present them? 
 

 
 

[30 marks] 
SPaG [4 marks] 
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Section B: Exploring cultures 
 

Answer one question from this section on the text you have studied. 
 

You are advised to spend about 45 minutes on this section. 
 

John Steinbeck: Of Mice and Men 
 

 
EITHER 
 
Question 21 
 
2 1 Read the following passage and then answer Part (a) and Part (b). 
 
     They had walked in single file down the path, and even in the open one stayed behind the 

other.  Both were dressed in denim trousers and in denim coats with brass buttons.  Both 
wore black, shapeless hats and both carried tight blanket rolls slung over their shoulders. The 
first man was small and quick, dark of face, with restless eyes and sharp, strong features.  
Every part of him was defined: small, strong hands, slender arms, a thin and bony nose.  
Behind him walked his opposite, a huge man, shapeless of face, with large, pale eyes, with 
wide, sloping shoulders; and he walked heavily, dragging his feet a little, the way a bear drags 
his paws.  His arms did not swing at his sides, but hung loosely. 
   The first man stopped short in the clearing, and the follower nearly ran over him.  He took off 
his hat and wiped the sweat-band with his forefinger and snapped the moisture off.  His huge 
companion dropped his blankets and flung himself down and drank from the surface of the 
green pool; drank with long gulps, snorting into the water like a horse.  The small man stepped 
nervously beside him. 
   ‘Lennie!’ he said sharply.  ‘Lennie, for God’ sakes don’t drink so much.’  Lennie continued to 
snort into the pool.  The small man leaned over and shook him by the shoulder.  ‘Lennie.  You 
gonna be sick like you was last night.’ 
   Lennie dipped his whole head under, hat and all, and then he sat up on the bank and his hat 
dripped down on his blue coat and ran down his back.  ‘Tha’s good,’ he said.  ‘You drink 
some, George.  You take a good big drink.’  He smiled happily. 
   George unslung his bindle and dropped it gently on the bank.  ‘I ain’t sure it’s good water,’ 
he said.  ‘Looks kinda scummy.’ 
   Lennie dabbled his big paw in the water and wiggled his fingers so the water arose in little 
splashes; rings widened across the pool to the other side and came back again.  Lennie 
watched them go.  ‘Look, George. Look what I done.’ 

 

   
Part (a) 
 
In this passage, how does Steinbeck introduce the relationship between George and Lennie? 
Refer closely to details from the passage in your response. 
 
and then Part (b) 
 
In the rest of the novel, how does Steinbeck present ideas about relationships on a ranch  
at the time the novel is set? 

 [30 marks] 
SPaG [4 marks] 
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Chimamanda Ngozi Adichie: Purple Hibiscus 
 

 
OR 
 
Question 22 

 
2 2 Read the following passage and then answer Part (a) and Part (b). 

   

     I WAS IN MY ROOM after lunch, reading James chapter five because I would talk about 
the biblical roots of the anointing of the sick during family time, when I heard the sounds.  
Swift, heavy thuds on my parents’ hand-carved bedroom door.  I imagined the door had 
gotten stuck and Papa was trying to open it.  If I imagined it hard enough, then it would be 
true.  I sat down, closed my eyes, and started to count.  Counting made it seem not that 
long, made it seem not that bad.  Sometimes it was over before I even got to twenty.  I 
was at nineteen when the sounds stopped.  I heard the door open.  Papa’s gait on the 
stairs sounded heavier, more awkward, than usual. 
   I stepped out of my room just as Jaja came out of his.  We stood at the landing and 
watched Papa descend.  Mama was slung over his shoulder like the jute sacks of rice his 
factory workers bought in bulk at the Seme Border.  He opened the dining room door.  
Then we heard the front door open, heard him say something to the gate man, Adamu. 
   “There’s blood on the floor,” Jaja said.  “I’ll get the brush from the bathroom.” 
   We cleaned up the trickle of blood, which trailed away as if someone had carried a 
leaking jar of red watercolor all the way downstairs.  Jaja scrubbed while I wiped. 

  Part (a) 
 
What methods does the writer use to show domestic violence in this passage?   
Refer closely to the passage in your answer. 
 
and then Part (b) 
 
How is violence presented in the novel as a whole?  What does this show you about  
the society in which the novel is set? 

  [30 marks] 
SPaG [4 marks] 

  



11 
 

IB/M/Jun14/97101H Turn over ► 
 

Lloyd Jones: Mister Pip 
 

 
OR 
 
Question 23 

 
2 3 Read the following passage and then answer Part (a) and Part (b). 
  

   
 
 
 
 
 
 
 
This extract, Mister Pip, pages 53-54, has been removed due to third party copyright 
restrictions. 
 
 
 
 
 
 
 
 
 

   
Part (a) 
 
In the passage, how does Jones present Matilda's education?  Refer closely to the passage in 
your answer. 
 
and then Part (b) 
 
In the novel, how does Jones present ideas about education?  What does this show  
you about the society in which the novel is set? 

[30 marks] 
SPaG [4 marks] 
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Harper Lee: To Kill a Mockingbird 
 

 
OR 
 

Question 24 
 

2 4 Read the following passage and then answer Part (a) and Part (b). 
   

   
 
 
 
 
 
 
 
 
 
 
 
 
This extract, To Kill a Mockingbird, pages 14-15, has been removed due to third party 
copyright restrictions. 
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Part (a) 
 
In this passage, how does Lee present attitudes to the Radley family?  Refer closely to 
details from the passage in your response. 
 
and then Part (b) 
 
In the rest of the novel, what does Lee show about Maycomb society from people’s  
attitudes to the Radley family? 

 

  [30 marks] 
SPaG [4 marks] 

 
 

 
  

Turn over for the next question 
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Doris Pilkington: Rabbit-Proof Fence 
 

 
OR 
 
Question 25 
 
2 5 Read the passage and then answer Part (a) and Part (b). 
  
     The girls were fascinated by the bright orange and white and the red and yellow conical 

shaped banksia flowers.  They pulled the branches down so that they could examine them 
more closely.  Beneath the banksia trees, the ground was covered with a tangled undergrowth 
of plants, creepers, tufts of grass, decaying leaves and dry banksia nuts. 
  It was almost impossible to find a patch of clean, white sand amongst all that for the girls to 
pass through without scratching or stinging their legs on the prickly acacia bushes.  Although, 
it wasn’t too bad when it was raining because the cool drops washed and soothed the 
scratches on their skins. 
   They were almost past the clumps of banksia trees when they heard heavy foot falls.  It 
sounded like someone or something was heading their way.  At that moment it began to 
sprinkle but they could still hear those footsteps.  They were coming closer.  There was 
another flash of lightning and in the distance they heard a rumble of thunder.  The footsteps 
were even closer.  
   “Quick,” whispered Molly and all three dived head first into the thicket and slid on their 
stomachs as flat and low as they could, not daring to breathe.  They kept very still, frozen with 
fear as they lay under the cover of the tangled scrub and waited for whatever it was to appear.  
Molly had no intention of being caught only to be sent back to the settlement to be punished 
by the authorities. 
   The footsteps were so close now that the ground was vibrating and they could feel every 
step it took.  Then they saw it.  The frightened girls couldn’t believe their eyes, and they 
couldn’t move if they wanted to.  They could only lie there staring at the “thing” that was 
emerging from behind the banksia trees. 
   Gracie started to say something in a low whisper but the words came out as an inaudible 
stutter.  She tried once more, but the result was the same, so she gave up and shut her eyes 
tightly and began to swallow deeply, trying desperately to control her fear.  For several 
minutes after the “thing” had gone by, its footsteps still thundering along, the girls remained on 
the prickly leaves, pondering whether or not it was safe to move.  Their young hearts were 
thumping right up into their ears.  They lay shivering with fear. 
   It was another few seconds before they regained their composure and their fear subsided.  
Only then could they rise and stand firmly on their feet without shaking, to continue their trek 
homewards. 
   “That was a marbu, indi Dgudu?” said Daisy, still obviously shaken by what she had seen.  
   “Youay, it was a marbu alright, “Molly agreed.  “A proper marbu,” she added shivering as 
she remembered the frightening image.  
   Yes, the thing fitted the description of a marbu, a sharp-toothed, flesh-eating evil spirit that 
has been around since the Dreamtime.  The old people always told children to be careful and 
to watch out for them and now the three girls had finally seen one. 

 
  



15 
 

IB/M/Jun14/97101H Turn over ► 
 

 
 
Part (a) 
 
In this passage, how does Pilkington present this part of the girls’ journey from Moore River 
Settlement to Jigalong?  Refer closely to details from the passage in your response. 
 
and then Part (b) 
 
How does Pilkington present other events on the journey and what do these tell the reader 
about the society in which the novel is set? 

[30 marks] 
SPaG [4 marks] 

 
 

END  OF  QUESTIONS 
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